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1. Introduction 

Effective visual communication tools are essential within creative disciplines like fashion design to convey ideas 

between stakeholders (Smith, 2020). An important communication medium used extensively in fashion is illustration, with 

its visual-spatial nature suiting designers’ image-based thought processes (Davis, 2022). In design education, fashion 

illustration enables lecturers to demonstrate concepts and students to articulate emerging design ideas without needing 

highly developed technical skills from the outset (Eckert & Stacey, 2000).  

Studies focused predominantly on Western contexts show that illustration plays this vital communicative role in 

critiques, assignments, and beyond (Lamb & Kallal, 1992; Tillander, 2011). However, perspectives remain lacking on 

fashion illustration's function within African design education settings, including Ghana, which has distinct cultural visual 

traditions influencing teaching and learning approaches. 

 

1.1. Context and Rationale 

Ghana's fashion design industry has expanded rapidly in recent years, though formal design education 

infrastructure remains relatively nascent (Kuukuwa, 2017). Emerging fashion programmes aim to effectively equip 

students by blending industry knowledge and techniques circulating globally with Ghana's rich cultural wisdom and 

aesthetics (De-Valera Botchway, 2018; Picton, 2001). Within Ghanaian indigenous arts, visual and media forms hold deep 

spiritual symbolism and layered socio-cultural functions, contrasting Western paradigms valuing aesthetics in isolation 

(Nyamaah, 2022). Necessitating adaptation, the intricate motifs, colours and patterns of traditional textiles embed cultural 

narratives and meanings. Integrating international fashion illustration methods to align with and uplift Ghana's unique 

visual heritage represents an interesting challenge and opportunity across design classrooms.  
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Abstract:  

This qualitative study investigates fashion illustration's role as a conceptual communication tool within Ghana's 

developing design education landscape through interviewing 5 fashion lecturers and 10 undergraduate students. The 

thematic analysis uncovers multifaceted pedagogical and socio-cultural functions of illustration in nurturing students' 

cultural visual literacies, critical perspectives, and creative confidence during early design stages. Perspectives 

highlight persistent challenges balancing mainstream global aesthetics and meaningful representations of local 

cultural traditions and identities across the curriculum. Findings provide empirically grounded, localized insights on 

leveraging this visual medium to bridge modernity and tradition at the intersection of Ghana's emerging formal 

fashion infrastructures and dynamic transnational design flows. Foregrounding Ghanaian voices shape the 

understanding of how hybridity manifests through selectively integrating foreign illustration techniques to nurture 

local relevance. Interpretations posit illustration's capacity to strengthen pluralistic communication and identity 

expression anchored in indigenous visual culture yet resonating globally. This exploratory study constitutes an early 

step toward decolonizing African design pedagogies by elevating Ghanaian standpoints and creative-educational 

priorities to enrich conceptual communication functionality. Wider survey and comparative research can further 

generalize and contextualize findings toward this long-term goal.  

 

Keywords: Fashion illustration, design communication, Ghanaian design education, lecturers and students 
 



 www.ijird.com                                                                                                                          February, 2024                                                                                    Vol 13 Issue 2 

   

INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH & DEVELOPMENT                 DOI No. : 10.24940/ijird/2024/v13/i2/FEB24031                Page 106 

 

Ghanaian fashion lecturers face persistent tensions balancing instruction of mainstream Western illustration styles 

dominant in global fashion media while incorporating approaches that better resonate with local perspectives (Picton, 

2001). As Owusu (2021) argues, Ghana's creative landscape exists at the intersection of tradition and modernity shaped by 

interwoven local-global influences. Hence, faculty improvisation negotiates blending internationally prominent 

illustrations with students' cultural affiliations and identities during pedagogical exchanges. Understanding these complex 

dynamics remains vital for analyzing illustration's communicative capacities between lecturers and students within 

Ghana's developing design education ecosystem spanning infrastructure and epistemologies. 

Indeed, existing literature focused predominantly on Western educational contexts demonstrates fashion 

illustration functioning as a pivotal conceptual communication tool between instructors and learners (Davis, 2022; Faerm, 

2012; Lamb & Kallal, 1992). However, perspectives rooted in African and Ghanaian standpoints warrant further 

investigation, given the differing cultural dimensions of visual knowledge construction, transmission and application. 

While Reynolds (2011) acknowledges that lecturers' creative specialities and competencies inform their pedagogical 

choices when teaching illustration, equivalent empirical insights from Ghanaian faculty experiences are lacking. Similarly, 

scarce within current scholarship are Ghanaian students' emic interpretations of illustration's usefulness for 

comprehending concepts, visually thinking through ideas, and articulating perspectives across creative journeys. 

 

1.2. The Importance of Lecturers and Student Perspectives   

Limited research currently existing gives voice to African and Ghanaian design educators' firsthand experiences in 

teaching fashion illustration or students' perspectives on learning it. Qualitative studies indicate that lecturers' cultural 

backgrounds, creative specialities and pedagogical choices influence their illustration teaching methods in Western 

fashion programmes (Faerm, 2012; Reynolds, 2011). To date, there has been no similar analysis in Ghana. Seeking 

lecturers' insider insights is key when examining how illustration conveys conceptual ideas from their authority as 

industry experts and agents of institutional and cultural knowledge.  

Equally valuable are students’ perspectives, whose interpretations and applications shape illustration’s 

effectiveness for visual thinking and communication during their creative journeys. Comparing viewpoints between these 

groups can reveal deeper standings of fashion illustration’s communicative purpose and processes in Ghanaian 

classrooms. 

The aim of this qualitative study is thus to explore how Ghanaian fashion lecturers and students perceive the role 

of fashion illustration in visually communicating design concepts and ideas within the country's design university 

environments. In-depth one-to-one interviews provide empirical insights into the use and significance of illustration from 

cultural, pedagogical and creative communication standpoints. Findings will elucidate the layered functions illustration 

plays in shaping aspiring Ghanaian fashion designers' visual literacy and voices. The next section reviews literature 

connecting fashion illustration with visual communication and design pedagogy, focusing on key theorists referenced in 

this introduction. 

 

2. Literature Review 

 

2.1. Fashion Illustration as Communication  

Ghana's fashion design industry has expanded rapidly in recent years, though formal design education 

infrastructure remains relatively nascent (Kuukuwa, 2017). Emerging fashion programmes aim to effectively equip 

students by blending industry knowledge and techniques circulating globally with Ghana's rich cultural wisdom and 

aesthetics (De-Valera Botchway, 2018; Picton, 2001). Within Ghanaian indigenous arts, visual and media forms hold deep 

spiritual symbolism and layered socio-cultural functions, contrasting Western paradigms valuing aesthetics in isolation 

(Nyamaah, 2022). Necessitating adaptation, the intricate motifs, colours and patterns of traditional textiles embed cultural 

narratives and meanings. Integrating international fashion illustration methods to align with and uplift Ghana's unique 

visual heritage represents an interesting challenge and opportunity across design classrooms.   

Additionally, Ghanaian fashion lecturers face persistent tensions balancing instruction of mainstream Western 

illustration styles dominant in global fashion media while incorporating approaches that better resonate with local 

perspectives (Picton, 2001). As Owusu (2021) argues, Ghana's creative landscape exists at the intersection of tradition and 

modernity shaped by interwoven local-global influences. Hence, faculty improvisation negotiates blending internationally 

prominent illustrations with students' cultural affiliations and identities during pedagogical exchanges. Understanding 

these complex dynamics remains vital for analyzing illustration's communicative capacities between lecturers and 

students within Ghana's developing design education ecosystem spanning infrastructure and epistemologies. 

Indeed, existing literature focused predominantly on Western educational contexts demonstrates fashion 

illustration functioning as a pivotal conceptual communication tool between instructors and learners (Davis, 2022; Faerm, 

2012; Lamb & Kallal, 1992). However, perspectives rooted in African and Ghanaian standpoints warrant further 

investigation, given the differing cultural dimensions of visual knowledge construction, transmission and application. 

While Reynolds (2011) acknowledges that lecturers' creative specialities and competencies inform their pedagogical 

choices when teaching illustration, equivalent empirical insights from Ghanaian faculty experiences are lacking. Similarly, 

scarce within current scholarship are Ghanaian students' emic interpretations of illustration's usefulness for 

comprehending concepts, visually thinking through ideas, and articulating perspectives across creative journeys. 

 Therefore, this study aims to explore how Ghanaian fashion design experts and students perceive illustration's 

functionality as a communicative instrument exchanging visions, critiques, and constructive feedback during concept 

development stages and employing qualitative interviews to gather insights foregrounds Ghanaian voices and standpoints, 
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working toward decolonizing prevailing theoretical paradigms centered on Western ways of knowing (Kuukuwa, 2017). 

Findings will elucidate the multifaceted roles illustration instruction and application play in nurturing rising Ghanaian 

designers' cultural visual literacies, critical eye, and distinctive creative directions within a complex landscape at the fertile 

intersection of globalization and longstanding artistic traditions. 

 

2.2. The Cultural Dimensions of Fashion Illustration 

However, what constitutes ‘effective’ illustration remains shaped by cultural factors. Ghanaian indigenous arts hold 

multilayered social functions and symbolic meanings beyond aesthetics (De-Valera Botchway, 2018). Traditional textiles 

embed cultural narratives communicated through colours, shapes and motifs. Adapting international fashion illustration 

techniques to align with unique local aesthetics represents an underexplored area within Ghana’s emerging formal design 

education landscape. 

From a pedagogical stance, Ghanaian fashion lecturers must balance teaching mainstream Western illustration 

styles prevalent in global fashion media while incorporating Afrocentric approaches that better resonate with students' 

perspectives (Ansah, 2022). Faculty integration of these techniques likely impacts illustration's effectiveness in conveying 

concepts and nurturing students' cultural visual literacies. 

 

2.3. The Gap: Ghanaian Perspectives on Fashion Illustration 

Given the illustration's cultural situatedness, insights directly from Ghanaians remain crucial yet lacking within 

current scholarship. Though Western literature acknowledges that lecturers' competencies shape their pedagogical 

methods, minimal research examines this in Africa (Faerm, 2012; Reynolds, 2011). Equally valuable are Ghanaian 

students' viewpoints on illustration's functionality for comprehending, articulating and communicating creative concepts 

from their cultural standpoints. 

By exploring the untapped perspectives of Ghanaian fashion lecturers and students, this study illuminates the 

layered functions illustration plays in facilitating aspirational designers’ cultural visual literacies and voices. Findings offer 

empirical insights on integrating global-local creative communication tools within Africa’s design classrooms. 

 

3. Methodology 

This qualitative study utilizes interviews to gather insights directly from Ghanaian fashion design experts and 

students into their experiences with illustration as a conceptual communication tool. Qualitative methods are fitting for 

complex creative educational phenomena involving cultural factors influencing multiple participant viewpoints (Davis, 

2022). 

Participants include 5 fashion design lecturers from technical universities in Ghana, along with 10 third-year 

fashion programme students from the same institutions. This purposive critical case sampling targets information-rich 

cases, offering depth of understanding rather than representativeness (Amankwaa, 2016). Lecturers are included based on 

their direct experience teaching illustration, while students learned and applied these concepts extensively in the early 

design curriculum. 

In-depth one-on-one semi-structured interviews lasting approximately 45-60 minutes were conducted, guided by 

an interview protocol to focus dialogues while allowing the organic emergence of insights. Questions examined 

perspectives on illustration's role in conveying creative ideas between lecturers and students, its cultural dimensions, and 

the challenges of utilizing it as a conceptual tool. With the participant's consent, dialogues will be audio-recorded and 

supplemented by observational notes on non-verbal behaviours, adding contextual richness.  

Recordings were professionally transcribed and then checked against notes for accuracy. Thematic analysis 

techniques are used to code transcripts to uncover patterns in participants' observations, values and practices related to 

illustration communication (Braun & Clarke, 2006). Comparative lenses will analyze variations between lecturer and 

student perceptions of cultural and pedagogical factors influencing illustration functionality. Member checking will verify 

interpretations with participants before finalizing findings. 

The proposed methods will provide empirical qualitative evidence from expert and student standpoints to address 

literature gaps on illustration’s communicative capacities within Ghana’s developing fashion design education landscape.  

 

4. Findings 

Analysis of interview transcripts uncovered several key themes, reflecting nuanced perspectives between lecturers 

and students on using illustration to communicate visually during Ghana's evolving fashion design education. 

 

4.1. Balancing Tradition and Trends   

All participants emphasized the need to balance teaching internationally mainstream illustration along with 

traditional Ghanaian visual art forms to enable relevant, culturally connected fashion communication. Lecturer Adesua 

remarked: “Our students arrive with such rich indigenous aesthetics. We must help them blend this with contemporary styles 

for authentic design voices.”  

Students similarly desired to learn global techniques but applied these in ways that resonated with local cultures. 

Kwame noted: “I want to take the craftsmanship in artefacts from my [Fante] roots yet design modern urban streetwear.”  
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4.2. Critiquing and Creating Identity 

Lecturers viewed illustration as pivotal for students exploring identities and critiquing socio-cultural perceptions 

through fashion. Sandra commented that within the safety of sketching initially versus garment prototyping: “My students 

feel free to test avant-garde shapes or challenge gender assumptions from our patriarchal issues as young women designers.”  

All students equally described developing distinct authorial voices and signatures when illustration brought more 

flexibility than expensive material commitments during conceptualization. 

 

4.3. Scaffolding Visual Confidence   

All participants indicated that illustration built students' creative confidence during early skill-building versus final 

projects that determined grades. Isabel explained: “By starting courses with illustration sketches scaffolded as thinking tools, 

my students gained courage visually developing concepts freely without anxiety.”  

Students concurred that initial illustration activities encouraged risk-taking, though several wished for more 

opportunities to refine figure drawing and fabric rendering expertise.  

The findings revealed that Ghanaian fashion lecturers strategically leverage illustration to foster students’ cultural 

visual literacies, critical perspectives, and self-assurance when creatively communicating concepts. Blending global-local 

aesthetic influences poses an ongoing challenge requiring further pedagogical insights. 

 

5. Discussion 

This study illuminated the multifaceted visual communication roles of fashion illustration between Ghanaian 

lecturers and students amidst navigating global design influences and preserving cultural traditions. Findings revealed 

how faculty leverage illustration develops students’ visual confidence, identities and critical perspectives during 

conceptual design stages. However, blending internationally mainstream aesthetics with local repertoires remains an 

ongoing challenge warranting further pedagogical strategies. 

 

5.1. Relating Findings to Literature 

Results align with existing literature on illustration enabling experimental, conceptual communication sans 

material constraints (Tillander, 2011). Findings additionally contextualize research on balancing Eurocentric curriculum 

with African creative wisdom for decolonizing design education (Ansah, 2022). Participants voiced this tension yet equally 

advocated harnessing the interconnectivity of transnational fashion flows and dynamism of Ghanaian visual culture rather 

than an 'either-or' stance. This underscores Owusu's (2021) argument that "Globalization" best frames Africa's fashion 

design landscape at the fertile intersection of global and indigenous aesthetics. 

 

5.2. Implications for Fashion Education 

To enhance the conceptual versatility of fashion illustration teaching in Ghana, both technical skill-building and 

cultural theory warrant greater integration across curricula. Faculty exchanges to share pedagogical strategies on blending 

illustration techniques relevant to local and international fashion sectors can enrich programs. Diversifying design 

resources to showcase more Ghanaian and African fashion illustrators as inspiration for students also emerged as an 

opportunity from findings. 

Additionally, industry collaborations could provide more opportunities for students to practice illustration under 

the guidance of Ghanaian creative directors. Aligning curricula with active adaptation and innovation to embody Ghanaian 

design reinforces students' conceptual vocality and resilience during creative journeys spanning culture, identity, and 

profession.   

This research qualitatively illuminated the voices of Ghanaian fashion experts and students on utilizing illustration 

during pivotal stages of design conception and communication. Findings provide localized insights on this under-examined 

yet foundational visual tool bridging global-local perspectives within Ghana's 21st-century fashion education landscape.  

 

6. Conclusion 

This exploratory study qualitatively illuminated the multifaceted visual communication roles of fashion illustration 

between Ghanaian design lecturers and students through in-depth interviews. Findings revealed how faculty strategically 

leverages illustration to nurture students’ cultural visual literacies, critical perspectives, and creative confidence during 

conceptual stages. Interpretations also highlighted persistent challenges balancing mainstream global aesthetics with 

maintaining meaningful representations of local cultural traditions within teaching content and techniques. 

 

6.1. Significance of Perspectives   

By gathering firsthand accounts from both educators imparting institutional knowledge and rising Ghanaian 

creatives, this research foregrounded voices underrepresented within existing literature dominated by Eurocentric 

paradigms. Participants voiced the active hybridity shaping Ghana’s contemporary fashion illustration landscape at the 

fertile intersection of flowing transnational influences and relatively nascent formal design education infrastructures 

locally rooted. 

Findings illuminated the diversity of approaches individual lecturers improvise to address tensions between 

preparing students for international fashion sectors while resonating with their indigenous design identities. Student 

perspectives equally emphasized a strong desire to absorb a versatile repertoire of both classic and cutting-edge 

illustration techniques for flexible adaptation based on evolving creative visions.  
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6.2. Avenues for Future Exploration 

While these qualitative insights critically expand upon current scholarship centred predominantly on Western 

design contexts, further avenues exist for understanding illustration’s function across Africa’s dynamic fashion landscapes 

at the confluence of tradition and modernity.  

Quantitatively surveying perceptions from a larger representative sample of Ghanaian fashion programmes could 

gauge broader generalizable trends on adapting globally circulating illustration content for local contexts. Comparative 

studies examining variations in illustration instruction or applications between different African design colleges may 

reveal regional distinctions shaped by cultural visual heritage and creative economies. Exploring curriculum development 

approaches integrating indigenous knowledge systems into Ghana’s developing design foundations also offers promise for 

decolonizing methodologies.  

As African fashion industries continue flourishing through increasingly interconnected global systems, 

understanding localized communication tools like fashion illustration remains imperative for nurturing designers’ 

distinctive voices to convey conceptual visions resonating across cultures. This research constitutes an early interpretive 

step toward that longer-term goal of enriching creative education while celebrating cultural diversity within Africa’s 

vibrant academic design discourse. 
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